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 òFor years I attempted to work out the theoretical underpinnings of an ideal U.S. foreign policy.   I found it difficult to 

advance much beyond Abraham Lincolnõs hope that our country would be not the terror but the encourager of the world . . . .ó   

  Henry S. Reuss. When Government Was Good. Memories of a Life in Politics (Madison: University of Wisconsin Press, 1999). 
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Lincoln Legacy in Gujarat:  
 

An Interview with Jasu Shilpi, the ñBronze Woman of Indiaò 
 

Piyush Raval, Sardar Patel University  

Jasu Shilpi is a well-known sculpture artist from India, who lives in Tarapur village on Gandhinagar highway in 
Ahmedabad, Gujarat. Ms. Shilpi has sculpted around 150 full-sized and 300 bust-sized statues and her long devotion to 
sculpture has earned her, abroad and at home, the title of the ñBronze Woman of India.ò  Her booklet The Bronze 
Woman of India recounts the story of an ordinary girl, with ups and downs, achieving milestones in life. She received 
the Millennium Woman Award at the 27th International Millennium Congress on Arts and Communications, Washington, 
D.C., in 2000 and the Abraham Lincoln Artist Award from the International Lincoln Center, Shreveport, in 2006, for 
sculpting a Lincoln bust. Piyush Raval interviews her on winning the Lincoln Artist Award, her source of inspiration, her 
international relevance of Lincoln, and her zest for spreading Lincolnôs legacy through sculpture.  

 
How did you get the inspiration to sculpt the Lincoln statue?  
 
JS:  When my daughterôs younger brother-in-law heard about my visit to the USA, he suggested the idea of 
sculpting the Lincoln bust. Then I got a book on Lincoln from one of my relatives and started reading. My interest grew 
more in making the statue after reading the book. I had made the first Lincoln bust with great speed when media 
persons, from channels like Star Plus and Zee News, had come to my house hearing about my reception of the 
Millennium Woman Award and my visit to America. In front of their eyes, keeping photos of Lincoln from the books, I 
made the first Lincoln bust within three to four hours. At least it turned out to be a beautiful one, capturing the exact 
character of Lincoln. 
 
Can you say something about the Abraham Lincoln Artist Award given to you by the International Lincoln 
Center?  
 
JS:  I do not know much whether the Lincoln sculpture was taken particularly into account while conferring the 
Lincoln Artist Award but mention was made of it in the plaque given to me and other things dispatched later by the 
International Lincoln Center. Earlier I had sent them the photos of the Lincoln bust and my booklet. They had liked my 
work very much. They must have found some similarity between Lincoln and my life. They would have genuinely been 
moved to appreciate the hard work that I had put forward till then. Perhaps my life must have touched them. 
 
What reactions followed after receiving the Lincoln Artist Award and the Millennium Woman Award?  
 
JS:  After receiving the Abraham Lincoln Artist Award, people at home started paying more respect. More affection 
was added and peopleôs likeness for me increased. I also felt happy since the Lincoln bust was not made on any 
commercial basis. It has remained my great achievement and if I were to sculpt the larger one, it would be the greatest 
achievement. 
 
What kinds of interactions were made in America regarding your statues?  
 
JS:  Everyone liked my Lincoln sculpture. The statue combining Shankar, Parvati and Ganesha in one was sold in 
the U.S. for $5,000. Likewise the statues of Gandhi and Mother Teresa were bought. One is in the USA and the other in 
England. Everybody appreciated the Lincoln statue but no one purchased it. Therefore, on my return journey, I gave it 
to my friend in Washington. 
 
Do you have any specific ideology behind sculpting the national leaders like Lincoln?  
 
JS:  Not any specific one since besides statutes of national leaders, I have also been sculpting spiritual personas. 
My daughterôs younger brother-in-law Vihangbhai Nayak prepared me with the initial background, telling me about 
Lincolnôs personality and his character, which awakened more interest in making the Lincoln bust. 
 
How do you find the Lincoln statue different from other statues made by you?  
 
JS:  Whenever I look at his sculpture, I feel an intimacy with him. Due to this intimacy, a certain kind of fondness has 
developed between us. Similarly, I have made, out of my likeness, the sculpture of the Indian tennis player Sania Mirza, 
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who, I thought, despite being a young girl is totally prepared to bring glory for the nation. Whether I receive an order or 
not, I make sculptures. Like all my sculptures, I have developed an intimacy with Abraham Lincoln. After reading and 
learning about him from various sources and persons, I felt that my soul had propelled me to make that sculpture. 
 
In comparison to sculptures of leaders like Nelson Mandela and Mother Teresa, what is your perspective on 
your Lincoln statute?  
 
JS:  We feel Lincoln is very relevant in such critical times and aspire for the arrival of another Lincoln or some form 
of his persona, to solve or lessen at least these problems. In our country, too, when people have been fighting, we wish 
for the rebirth of leaders like Gandhi and Sardar Patel. Similarly in the USA, when President Bush has been intruding 
into other countries, killing innocent people there and possessing their territories, the relevance of Lincoln is realized. 
Why should Saddam, who is the ruler of another country, have been sentenced by the Bush regime? One does not 
possess the right to enter into someone elseôs house, disturb the people therein and then murder. Saddam, if wrong, 
should have been punished by his relatives and members of his household. Seizing the whole country and creating a 
massacre is not justifiable, at least to me. The leader of one nation should not sentence the leader of the other. But still 
when such conditions have arisen in the USA, we think, if Lincoln would have been the President, the circumstances of 
the U.S. would have been utterly different from what they are. 
 
What were your inner feelings while sculpting the Lincoln statue?  
 
JS:  I felt then, I do not know why, as if I were visiting some sacred place and finding happiness and satisfaction 
there. I had been feeling as if I were sculpting some spiritual person. Great happiness was experienced by me in the 
interior of my soul while looking at the sculpture, just as one feels looking at God. 
 
How much time did you devote to the Lincoln statue?  
 
JS:  I devoted almost three to four hours in making, out of clay, the statue that you see in the photograph. Its 
moulding and casting process took around 15 days to one month. Many articles relating to the sculpture had appeared 
in the local newspapers afterwards. 
 
What were the materials used in making the Lincoln statue?  
 
JS:  I had made it into bronze, using 19 kilos of copper. The statue was of about 18 inches head size. Presently the 
statue is in Washington, D.C. 
 
Can you say briefly about the process you passed through?  
 
JS:  I made it in clay first. I asked media persons about whose statue that I should sculpt that would look better. I, 
myself, too wanted to make the Lincoln sculpture. So I directly started making the Lincoln bust out of clay. All liked the 
Lincoln bust and seemed greatly impressed. Later I converted the clay into plaster, eventually moulding and casting into 
bronze. 
 
Where is the statue that you took to America?  
 
JS: That statue is in Washington, D.C. presently. When I had gone to the USA for the Millennium Woman Award in 
the year 2000, I had stayed in the Willard Intercontinental Hotel for the programme running up to eight days in 
Washington, D.C. The four sculptures of Lincoln, Gandhi, Teresa and Shankar-Parvati were put in the hall for public 
display during the presentation. People hailing from different disciplines had put their works for exhibition in the art 
gallery. One statue of Lincoln that I made after returning to India was sold, but the one that I had brought to the U.S. 
has been given to one of my friends in D.C. 
 
Would you like to make another statue in the future?  
 
JS:  I would be most grateful in life if I happen to make another Lincoln sculpture. I would pour forth all my soul in 
the sculpture and make the Lincoln sculpture as if he were present in front of me. I aspire to make another Lincoln 
statue in the future. One can observe the real smile on the face of Gandhi in my statue as if Gandhi were calling you 
and walking towards you. Like Gandhiôs sculpture, I cherish to make another Lincoln one. 
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What kind of statue would you prefer to make?  
 
JS:  I prefer the bronze statues since they are best for shipping. I have sent Gandhiôs statue to the U.S. Even if a 
bullet is shot at it, the statue would not receive any damage. Unlike the clay sculpture, the bronze sculpture is 
unbreakable and durable. I make sculptures of bronze only. 
 
Have any offers been made to you for the Lincoln statue?  
 
JS:  No. I have received an order for Martin Luther King from the USA and my sculptures of Gandhi have been 
shipped there occasionally. If I find a place for the Lincoln statue, I would be happy immeasurably. 
 
Many books have been written on Lincoln and paintings have been drawn by his admirers. The Lincoln 
sculpture that you made too contributes similarly and adds your name in the list. In this case, how would you 
like to impart the legacy of Lincoln in Gujarat? How is Lincoln relevant to Gujarat? Do you want to spread the 
legacy of Lincoln by sculpting him and putting the sculpture in the public place?  
 
JS:  Any good sculpture inspires you to follow the life and thoughts of a person. Certain rays, I believe, are emitted 
from the statue, just as a devotee worshipping the idol of God, while standing before him, receives certain rays from him 
and purifies oneself. One may not become like the statue but one would receive something from it. Some sort of impact 
would fall upon you like the shade of a neem tree cures oneôs sickness. If one would look at the statue of any great 
person, one would be benefitted. 
 
Is there a social mission behind your artistic work?  
 
JS:  I began art as a hobby but eventually changed it into profession. At this stage I do not experience major 
financial constraints and maintain the work out of my earnings. But now I want to leave behind the rich legacy through 
producing sculptures of eminent personalities like Lincoln, Gandhi, etc. so that good thoughts may sprint into peopleôs 
minds and their hearts while looking at these statues.  
 
What are your future plans?  
 
JS:  I want to build a museum of bronze sculptures, a sort of gallery to house my sculptures just like Madame 
Tussaudôs Wax Museum. Whosoever enters, good ideas would spring into his/her mind and heart. In this way I can 
impart good qualities to society and cultivate goodness among people. I want to leave behind something good to 
society. A bold young girl like Sania Mirza would inspire physical strength in youth. Sculptures of leaders like Lincoln, 
Gandhi, Sardar Patel would inspire virtues like ideal leadership, non-violence and skills of integration. Different kinds of 
thoughts would come to diverse people paying a visit to the museum. There would be at least one quality in the 
sculpture that I would install in the museum. If my sculptures would be put in a museum and by emulating the qualities 
of persons like Nelson Mandela or Albert Einstein, the lives of at least ten persons would be changed, and they would 
drive themselves toward good goals, then I would feel great soul satisfaction. I would become instrumental in giving 
inspiration to someone to be like Mandela, Lincoln or Gandhi and thus change his/her personality. 
 
Whom among your gallery of national portraits do you feel most intimate?  
 
JS:  Teresa, Lincoln, Mandela and Gandhi are some of my favorite sculpture-leaders to whom I feel most intimate. 
Presently I have been making the largest statue of Sardar Patel with which I am most happy. If I would get some work of 
that kind, I would feel much happier and concentrate solely on Lincoln than making any sculpture in between. The 
Sardar Patel statue receives my absolute concentration. I like to pour forth my heart in the work as the link might be 
severed and the image of the person fixed in mind may get disturbed. I concentrate merely on a single character and no 
other figure during the work. 
 
Since Lincoln is by and large a familiar figure, if you have to make the statue of an unknown person, how do 
you make it?  
 
JS:  If it is an unknown figure, I read about him/her. For example, I had to make the sculpture of Chennama to be 
shipped to Karnataka, about whom I had no idea so I visited the fort, read about her and gathered relevant information 
like her riding on a twenty foot horse. In the case of an unknown personality, I first visit his/her birth place, stay there 
and research. Similarly I went to Gwallor when I had to work upon the Queen of Jhansi Laxmibal and collected books on  
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her and information about her nature, her five foot high horse and martyrdom at the age of twenty-three years, which 
have been captured in my sculpture of the Queen of Jhansi. 
 
Is there a difference between sculpting the live image and the photographic or printed image?  
 
JS:  Sculpting the image of a live person is easier and quite fast, requiring only three to four hours. But the sculpture 
based on painting or photograph demands the study of shape, light, outlines, etc. 
 
How did you try to capture the expressions on the face of Lincoln?  
 
JS:  I studied several photographs of Lincolnðsense of pride on his countenance, his eyes, his beard, etc., to 
capture his exact character. 
 
Do you take any measurement before making the statue?  
 
JS: No, I do not take any kind of measurement except deciding the feet and inch of the figure while handling clay in 
my hands and catching the image in my mind. Everything is quite natural to me which has arrived after years of great 
toil. I can make any sculpture, even of a dog for that matter, without taking any specific measurement. 
 
You made a long artistic journey in life with great devotion to art. What would you like to say about your whole 
career?  
 
JS:  You should always devote yourself to work and through your work keep life alive. As it is, the show must go on. 
Whatever you have learned, do not abandon it at any stage. You can probe deeper into the work you know. Then you 
would acquire a certain speech which would seem magic to others but normal to you. Just yesterday the press persons 
were referring that there was magic in my hands. Thus one works in oneôs own way but it appears magical to others. I 
have a great love for nature. Personal matters disturb me, sometimes they sway me from my work; therefore I try to 
separate them. Still my mind gets perturbed and I deviate into solving familial matters. 
 
Has your personal life affected your progress in art?  
 
JS:  Now I do not think that as a problem, but go on blushing even amidst it. Once I had incurred debt but I worked 
hard rather than becoming irresponsible and passing the buck. I do not like it when someone does something for me. 
Why can I not perform my own duties? 
 
What are the appreciations you have received in the Gujarat region and particularly on behalf of the 
Government of Gujarat?  
 
JS:  In 1989/90, I had received the Jyotisangh Award for the sculpture artist but among the awards conferred by the 
State Government in Lalit Kala, I have not been the recipient of any so far. One has to appease the members of the 
government and put on a guise for that purpose. I was appointed one of the members of Lalit Kala committee, but due 
to malpactices happening in the government, I resigned within the span of three years. In 1994, when the sculpture 
artist award with the electing body of fifteen members had to be conferred, some six or seven members despite being in 
opposition to the idea of voting for a person who had not even made four sculptures in life, had voted and presented the 
sculpture artist award along with the sum of one lakh rupees. I pursue my ambition and work tenaciously than expecting 
any award in return. 
 
Do you get any government support for doing your work?  
 
JS:  No, I depend on my own. I do not even expect anything from the government. I depend upon my client. But one 
day the museum is going to fetch handsome dividends for the government. 
 
In what ways would you like to impart your art to the future generations?  
 
JS:  I do not want to become an instructor and spend my time in instructing. I would not be able to concentrate on 
new things otherwise. It would not be possible for me to make new sculptures, to create new characters that I want to 
do. Although I have trained my daughter and son in sculpture art, but, for the past one and a half years, I have not been 
deeply involved with my family members and others. On Sunday, my family members and persons who want to meet 
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me come to my workshop here, when I have less work. 
 
How do you feel about the title ñthe Bronze Woman of Indiaò that has been given to you? 
 
JS:  The Indian Press has given me the title of ñthe Bronze Woman of Indiaò and the phrase has been picked up by 
people in the U.S.  The United States government has conferred the big Award and certificate for the Millennium 
Woman to me. In life, I have worked in bronze with proportion of 90% cooper, 6% steel, 2% zinc and 2% lead only, 
whether the sculpture is big or small. I myself do not want to work except in bronze. Outside Gujarat, people from 
Maharashtra and Karnataka too have given me works without bargaining the rates. It comes a little difficult to work 
without money as I have to purchase the necessary materials for the work from the market. 
 
Do you find Lincoln relevant in nations with minority struggles?  
 
JS:  Human beings should be treated as human beings whether they may be blacks or whites. The colour/skin is 
God-given. We must attempt to mould the skills in us and the thoughts in our minds. God has bestowed whatever He 
had to. We cannot interfere with that. But there should not be any differences among people. Only general differences, I 
believe, like whether a person is virtuous or not so virtuous, whether he/she is nefarious or a good person, should be 
promoted. Accordingly differences based on religion like one is Hindu or Muslim; on race such as one is black or white, 
should not exist. 
 
Do you think sculpting national democratic leaders changes society? How?  
 
JS:  I feel happy when the statue of a national leader like Lincoln is installed in a public place. By making the 
sculpture of Gandhi, I have sent the qualities of Gandhi to the U.S. at the University of North Florida, Jacksonville, 
where 98% of the population is American and from other countries, and one or 2% of the population is Indian. I feel 
elated when our Gandhi and his thoughts are put in such an ambience. The statue of Gandhi in Indian universities 
seems natural but in an American university and that to where most teachers and students are from different 
nationalities with hardly 1% Indian students. All foreigners may not even know Gandhi. I found students looking carefully 
at the statue and reading the inscriptions beneath. Gandhian qualities, in this way, may be imparted to people. You may 
produce one more Lincoln in America by putting a Lincoln sculpture in the public space. 
 
Just as there are statues of Gandhi in America, should there be more statues of Lincoln in the public sphere of 
America?  
 
JS:  Like Gandhiôs sculpture at the University of North Florida inspires qualities like non-violence, sculptures of 
Martin Luther King and Lincoln in America can inspire their qualities to students. All persons may not know history but if 
they happen to watch such sculptures and read, they would be familiarized with history and the tasks done by people in 
history, which would ensure tremendous benefit to them. In good universities and in open public places, sculptures of 
leaders like Gandhi and Lincoln should show up. Some written inscription should also be there so that the impact can be 
strengthened. One can get good ideas only from a good place. Bad places would engender bad qualities. If children 
become acquainted with such sculptures and national leaders, the new generation would grow with healthy ideas. 
 
Neo-Gandhians make a fetish of Gandhiôs ideas and make his ideas unpalatable to the younger generation. 
How can the younger generation, in a similar context, uphold the ideas of Lincoln? Can you highlight some of 
its repercussions ? 
 
JS: For this, awareness should be brought about the relevance of Lincoln among people, just as the film Lago Raho 
Munnabhai has created awareness about Gandhi and his relevance. The film can be immensely helpful in this way. The 
hero too follows Gandhi by reading about him. Even if a less intelligent and less studious person would watch the film, 
he/she would put into practice good ideas, even by way of experimentation. If a film on Lincoln can be made in different 
languages, different impacts can be made possible. 
 
Lincoln is greatly relevant to America in the present Bush regime. How do you view the two regimes?  
 
JS:  Indeed, there is a vast difference between the two as the distance between the sky and the land. But an 
ordinary man can become extraordinary by emulating a leader in a film. 
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In what other ways can Lincolnôs legacy be handed down to future leaders? 
 
JS:  Just as Gandhi is adulated here, if we understand Lincoln and his thoughts, it would certainly fetch good 
rewards. 
 

********************** 
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 I  started teaching Abraham 

Lincoln about four years ago when I 
was told by my department to teach a 
course titled ñRhetoric & Prosodyò to 
undergraduate students. I teach 
E n g l i s h  l i t e r a t u r e  a n d  m y 
understanding of teaching rhetoric, of 
course, will differ from the methods of 
those who teach other disciplines. To 
put it plainly, the major focus of the 
course was to introduce students with 
the most commonly used literary trope 
in English literature, and Lincoln 
occupied only a small portion of the 
curriculum. In fact, though the course 
was meant to introduce students with 
the great speeches of the world, 
surprisingly, Abe was overlooked and 
was not even included in the course 
curriculum; I was the first one to 
suggest that `Abeô

1 
deserves a place 

among the great rhetoricians of the 
world and it would be foolish not to do 
so. Lincolnôs ñGettysburg Speechò, 
finally, was included as an example of 
great rhetoric and I also started 
teaching it with much pleasure as 
though I had conquered something. 
Was that a victory of some sort? 
Where did the feeling of conquest 
come from? It will be difficult to 
understand the root of my elation 
unless one knows what it was like to 
grow up in Dhaka in the 1980s. 
 I grew up in Dhaka, capital city 
of a country which was liberated only a 
decade before, amidst political turmoil 
and stiff military control. The 80s was a 
t im e  o f  bo th  c rea t i v i t y  and 
degeneration. General Zia was 
assassinated in 1982, when I was a 
student of class two, and his quasi-
d e m o c r a t i c  g o v e r n m e n t  w a s 
substituted by the military rule of 
General Ershadðthe longest in the              
_______________ 
    1In his famous biography With Malice Toward 
None: A Life of Abraham Lincoln (New York: 
Harper Perennial, 1994), Stephen B. Oates 
suggests that the president did not like the short 
version of his name. I use this short name not to 
express my dislike but to register my admiration 
for Americaôs 16th president.                                  

history of Bangladesh. The shadow 
of another dictatorship was looming 
large over the country and the hope 
for a democratic future was 
diminishing. The 1980s, thus, was a 
time marked by a remarkable 
paradoxðthe hope for democracy 
and the despair of not getting it. 
 I had heard of Lincoln 
before I received my first book on 
him in 1985; information about 
Lincoln was there in the general 
knowledge books we used to read 
as part of our scholarship exam 
preparation. My father, who was a 
government employee, bought me 
my first Lincoln book from a 
bookshop situated near the central 
railway station. Railway bookshops 
wereðthey still areðvery small 
bookstores, containing only the 
most popular kind of publications, 
mostly novels and childrenôs books. 
The book that my father bought was 
titled Chotoder Abraham Lincoln 
(Lincoln for Kids). It was a part of a 
series that introduced young minds 
to the great men and women of 
history. The man on the cover of the 
book my father had bought 
fascinated me predominantly 
because there was an uncanny 
resemblance between him and my 
grandfather, the only difference 
being the man on the book cover 
was wearing suit and tie which my 
grandfather had never done in his 
life. His hollow cheeks and deep 
sad eyes were immediately 
imprinted on my young brain, and I 
was unlikely to forget him anytime 
soon. 
 As I read more, I came to 
know about him moreðthe poverty 
of his youth and the indomitable 
desire, on his part, to educate 
himself, the honesty of his 
professional life, and, of course, his 
succinct but most adequate 
definition of democracy: ñof the               
    
    
              

people, by the people, for the 
peopleò

2
.The word democracy had a 

different connotation in the 80s; there 
was a magnetic charm about itðor an 
auraðwhich was more like a promise 
for a better figure where we were free 
to express what we wanted to say. In a 
special way, Lincoln was tied to our 
nationôs desire for democracy and 
freedom of expression. 
 My first opportunity to teach 
Lincoln came about four years ago as I 
convinced my department that it was 
essential to teach actual rhetoric in a 
rhetoric class, because too much of 
theory and no real specimen would 
make learning dull and dry. I was 
allowed, after much persuasion, to 
include four speeches. I took two from 
literature and two from the world of 
politics. One of the speeches that I 
included from politics, as I have 
already mentioned, was Lincolnôs 
ñGettysburg Addressò; the other was 
Martin Luther King Jr.ôs ñI Have a 
Dreamò speech. I felt proud that I was 
teaching such great works by such 
great people to my class. That I was 
going to tell my students about two 
great samples of humanitarian and 
compassionate pieces of literature was 
a triumph for me in the sense that I 
was, in a distant way perhaps, 
introducing my students to something 
that formed the very core of existence 
of the youths of my eraðthe desire for 
an egalitarian state, of a democratic 
future. To my utter frustration, the 
class failed to respond to my call. 
These urban middle-class students of 
mine showed very little enthusiasm 
about Lincoln, and the majority of them 
did not even know who Dr. King was. 
______________ 
 2

Though it may sound peculiar now, 

the book did not inform us that the quoted words 
came from one of Lincolnôs greatest speechesð
òThe Gettysburg Addressò. We used to think that 
the definition was written down, as our school 
teachers did in our literature books, in a book in 
the form of word meaning. Many Bangladeshies 
still do not know that about the source of this 
quotation.    
                                           

Teaching Lincoln in Bangladesh  
 

Sarker Hasan Al -Zayed 
 

East West University  
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 My shock led me to ask, 
perhaps to pull me farther towards a 
greater understanding of the quixotic 
error that I had committed, what kind 
of changes, what moral-ethical 
alterations, led my class to turn their 
face away from democratic ideals? 
Has the country, the world, changed 
so much in the last twenty years that 
even the fundamental preferences 
have become meaningless? There 
was a very short but precise answer to 
that question: ñYesò. 
 The reason why my students 
had a very shaky faith in democracy 
was bound to both local and global 
determinants. Bangladesh freed itself 
from military rule in 1990. In fourteen 
years of democratic governance my 
students observed empty promises of 
human rights and progress and a 
systematic destruction of all the 
infrastructures that make democracy 
possible. Amidst violence, religious 
intolerance and bottomless corruption, 
they have seen democracy being used 
as an apology for all sorts of 
wrongdoings. The international scene, 
on the other hand, provided very little 
comfort. The U.S. invasion of Iraq was 
interpreted as a major failure of 
democracy; the U.S. became, from an 
exemplary state where freedom of 
expression was possible to an imperial 
power that paid little attention to 
human suffering and democratic 
principles. I did not have to ponder 
much why they knew so little about 
Lincoln: because they cared little 
about him. They found it irrelevant to 
pay attention to the worksðand words 
as wellðof Lincoln because, for them, 
Lincoln was impossibi l ity; the 
leadership they had seen in their short 
lifetime had been far from even a 
caricature of Lincoln. 
 Still, I would insist that it is 
essential to teach Lincoln in a country 
like Bangladesh. Lincoln stands out 
not because he was a shrewd 
politician capable of winning our 
consent by intelligent arguments, but 
because he was a humanist who used 
his power to bring a country together 
from the brink of destruction. He was a 
man who understood, long before the 
                                                          
     

others of his time, that ña house 
divided against itself cannot standò

3
 

firmly on the ground, and that to 
stand together as a human race we 
must hold ñmalice towards none 
and ñcharity for allò

4
.  In a world 

divided against itself, it is perhaps far 
too dangerous to incite further 
division. Lincoln stood resolutely for 
a world where there could be ñlasting 
peaceò within a country and ñamong 
nationsò. One of Lincolnôs 
fundamental contributions to society 
has been an ethics that has its root 
in both epistemological and practical 
understanding of the human world. 
Even at the threshold of victory 
Lincoln did not allow triumphalism to 
ec l ipse  h is  r a t iona l i t y  and 
compassion, and still had the 
courage to be self-critical

5
.  In a 

paper written not long ago I have 
argued that Lincoln studies must be 
revived, not only in Asia but also in 
other parts of the world including the 
U.S. itself, so that a new kind of 
democratic humanist ethics can 
develop across the globe. The idea 
is simple: we need to revive Lincolnôs 
politics of compassion because we 
have to create a world better than 
this. 
 
 
 
 
 
 
 
 
 
 
____________ 
 3Abraham Lincoln, ñA House 
Divided: Speech Delivered at Springfield, 
Illinois, at the Close of the Republican State 
Convention, June 16, 1858.ò Abraham Lincoln: 
Great Speeches (New York: Dover 
Publications, 1991), p. 25.  
 

4
Ibid, p. 107. 

 5In a thoughtful essay on Lincolnôs 
ñSecond Inauguralò William Lee Miller has 
talked about the moral and ethical 
underpinnings of Lincolnôs most successful 
speeches. See Millerôs ñLincolnôs Second 
Inaugural: The Zenith of Statecraftò in 
Lincolnôs American Dream: Clashing Political 
Perspectives (Washington, D.C.: Potomac 
Books, Inc., 2005), pp. 333-345. 

    
 __________           
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